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“between the idea

and the reality

between the motion

and the act

falls the shadow.”

-T S Elliot

Last term, my goal was to shoot every day; at least one image of something that was of interest to me. But some days, I took as many as twenty to sixty photographs. I let go and took images intuitively. I changed everything that I had been doing and went back to shooting and printing digitally. The intent was for me to discover the direction I needed to take my images. I watched for my concept to surface in this body of work and through the editing of my images. My photographs in spring term felt more documentary in nature and yet never developed into a solid idea. Even though this method is not one that works well for me I was excited by a few things this process revealed.

. 

For the past three years I had been using my pinhole 4 x 5” camera and creating my own chemistry to print my images. It was during that time I became passionate about becoming an artist. The engagement of creating my images both conceptually as well as physically is of great value to me. I have also discovered it is essential for me to have some structure or framework for me to play off of while formulating my concept or story. When working without structure, my photography is hit or miss; it is without intent, purpose, and passion. The work that I presented at the residency in June emphasized that for me, the most important priority was to find conceptual focus during the fall term. 

Family is important to the work I create regardless of the method that I use. During the critique, my primary observation is what others see in my work, what stories they begin to see in my images. Some of the consistent comments people had while looking at my images of my home with long exposures disclosed a sense of place, atmosphere, and palette. I think this is best described in the image of me with my cat sleeping on my head, or the image of light and reflections of drapery in my bedroom. I am drawn to cool dark spaces that are nearly monochrome. Words that were reiterated during these discussions were mysterious, veiled, layered, painterly, quiet, dream, poetic, and reflection.      

Second to the feedback regarding conceptual focus was in terms of the production and creation of my images. These suggestions about my work were widely conflicting. Some advisors stated that a Master’s program and advisors were there to support and assist the artists with their knowledge for the growth of the artists’ passion, as opposed to putting up barriers to their exploration. Some said that in a program such as this students should explore and develop their art in the direction that they want when completing the program. 

Others advisors specifically directed me to only use digital technologies, not to use any material that has “baggage” associated with the past. I was advised not to do anything “old fashioned,” because materials like resin or encaustic have a set of references that make it extremely difficult to bring the images into the present, especially with the time we have allocated here. I was told that I should take advantage of the skills that I utilize at my everyday job and adapt those into my art, and it is just too bad that I don’t enjoy producing digital work. 

I am not afraid to explore and look at work or methodologies that I am unfamiliar with. I value gaining knowledge of all forms of art. I already have a strong foundation in all of the fine arts from painting to weaving to printmaking and photography. I have also worked for decades in design and print production, including working with digital photography. I was accepted into this program because I am an artist and I was creating imagery that in my first residency at AIB was thought to be at a level of second term. 

Taking into consideration the advice from the first residency, I continued to explore both format and medium of my fine art. I shot and printed digitally, and I worked in a process that was unfamiliar to me, without structure. I approached this as a term to play and see what more I could learn from digital technologies and new methodologies. I am grateful for this experience, but as the term drew to an end, I still felt unfocused, floating without a concept. I was not communicating anything, not telling a story. It just happened. I had nothing to do with making the photo. I just pushed the button. The images I created were void of my conscious thought or direction. All I did capture was a moment I recognized or stumbled across. Still, these images floated alone as I was shooting photographs blindly, waiting for the wonderful surprise to happen.

Taking into account what I learned by trying to work without a larger structure and moving forward, I am going research family culture, broaden my awareness of critical theory and art, and continue to shoot daily. In supporting these efforts I received a number of recommendations from both students and advisors on books to broaden my awareness of contemporary photography. Many artists were recommended to me to research and look at during the course of the term. I have posted books and artists on my blog. I have also listed museums and galleries I have visited. These lists will be updated throughout the term. It was recommended to me to find one aspect about familial culture to research and develop into a body of work. So at the same time I will narrow the concept of my family photographs. Eventually this series of images will build the cornerstone for the work I will create in this program.

This term I am interested in creating images that communicate an aspect of family culture. I will investigate the spaces and the unseen intimate moments that only someone who is part of the family will see. I will try to find those privileged moments that occur within my family. 

http://rachelwoodburn.blogspot.com/

